
C.S. Lewis-
The Spirit and The Man

An Original Painting- initiated by the C.S. Lewis Foundation
Randall M. Hasson ©2005

All quotes and text used by permission of The C.S. Lewis Company, London England.



The largest painting I 
have yet done began with 
a small greeting card.



A visitor who came to my gallery one day, after an 
eventful conversation, went away with some 

greeting cards of my artwork.

After attending the CSL conference in 2003 at the 
University of San Diego, that same visitor sent a 

card to Stan Mattson as a thank you note. I 
received a call from the Foundation, and the 
ensuing conversation led me to be able to 

participate in one of the most rewarding works I 
have yet had the privilege to paint.



The painting on the 
card, called 
“Inviting The 

Presence”, is one 
that from the start, 
had a bit of “magic”

to it.

Sometimes an 
artist gets outside 

himself on a 
painting, and for 

me this was one of 
those instances.

To this day it 
remains one of the 

most arresting 
paintings for 

people to view, and 
was a Spirit – led 
work for me from 

the beginning.



The C. S. Lewis project felt the same to me 
from the moment I picked up a brush and 

began to paint.



“C.S. Lewis – The Spirit and The Man” is an attempt to capture the essence 
of a man who, at the time of his most deeply profound writings, used the 
Spirit as his guide, indeed his prompting. It is an attempt to portray a man 
who lived in the world, in a rich and deep world of grays and browns and 

brilliant greens.



• A man who had a voice 
which smelled of old 
leather and pipe 
tobacco, and promised 
both wit and laughter 
while, all the while, not 
backing down from any 
debate on the serious 
philosophical issues we, 
as mankind, face. 



Cambridge and, indeed, they walked and talked with him.

He walked and talked with the great scholars of Oxford and



As a professor of Medieval and Renaissance Literature, he 
lived in rich backdrop of the Historical. The conclusions he 

drew about life, its meaning, Atheism, and ultimately 
Christianity were informed conclusions that had been 

wrestled with and debated, tried and proven. He truly did 
put “God in the Dock.”



I tell people often 
that it is difficult for 

me to say whether it 
is more rewarding to 

do the research or 
the painting. I am 

not certain that they 
can even be 

separated. What I 
can say is that this 

painting entailed the 
most extensive 

research I have yet 
undertaken… and 

what a sense of joy 
and wonder it 

brought.



The research gave me some sense of a backdrop that I could 
use visually to portray a man of this world who yearned for 

the Holy Spirit of the Universe. 

Over a two to three month period I read all or part of 18 of Lewis’ books, 
viewed 4 DVD’s, a CD Rom, and listened to his voice on Audio.



As my conversations with Stan Mattson 
and the Foundation progressed, I 

sensed in my spirit that this was not to 
be a traditional “portrait”. 



I had in my mind a painting that would portray Lewis to those 
who knew him, but also a picture that could invite any viewer 

into a universal identification with the figure in the painting



There was a strong sense that the 
figure should be viewed from behind…

a man of vision in the process of “a 
passionate, silent gazing at things a 

long way off”



In the process of watching a DVD, I found the 
exact scene I had pictured, with an actor sitting 
at Lewis actual desk looking out his window at 

his home in the Kilns.



The reference provided the perfect setting, 
and what I had to do was undertake the 
task making the figure the likeness of 

Lewis and making the adjustments to the 
desk and window so that they fit the intent 

of the painting.



• In my painting 
process, I use un-
stretched canvas 
so that I have the 
ability to lay the 
canvas flat for the 
purpose of writing 
on it. Therefore, I 
usually just cut 
the size of canvas 
to what I want. 
This canvas for 
some strange 
reason is the 
largest I have cut. 
Furthermore, 
when I started to 
paint, I began to 
use colors I don’t 
normally use. 
And color 
combinations I 
have never used.



I had begun to 
collect and prioritize 
quotes and text from 

Lewis’ writings that 
jumped out at me as 

I read through his 
works. One that 

resounded was the 
“My neighbor’s 

Glory”[i] text found in 
The Weight of Glory 

address. This was 
the first text and was 

written directly with 
no prior layout with 

the intention of 
having it become a 

background or 
underlining of that 

quote which would 
come fully onto the 

canvas later.

[i] C.S. Lewis, “The Weight of 
Glory”, “The Weight of Glory”
1949 – Harper Collins 2001



• My sense of Lewis 
at this time 
continued to form…
but I knew that he 
seemed to me to be 
a very “brown” man. 
In his writings, 
however, it was 
clear that he 
thought in color and 
in light. His Science 
Fiction trilogy refers 
again and again of 
colors that couldn’t 
be described using 
our language…
colors that aren’t in 
our color spectrum. 
I must continue to 
define, therefore, 
the light and color of 
the spirit as a 
balance with a man 
who was of this 
world. The sienna 
browns that are 
added at this stage 
are because of this 
train of thought…



My exploration as 
an artist in this 

medium of image 
and word has 

continually taken 
me in the direction 

of attempting to 
establish depth in 
my paintings. Not 

only depth of 
meaning and 

thought, but also 
literal perspective 

depth… “How do I 
get those words 

way back there in 
space? How do I 
make it all a part 

of the image in an 
integrated way 

instead of a bunch 
of separate parts 

placed together 
collage – style?”



With these 
questions in 

mind I began to 
come back into 

the painting with 
white to “lose”

some of the text 
I had written 
and make it 

recede back 
into the space 
of the canvas.

• (Da Vinci experimented with 
“atmospheric perspective”, 

the principle of atmosphere
making things appear 

farther away… I am 
attempting to experiment 

with this effect here.)



Early in the formation of 
the concept of this 
painting, I had in my mind 
the image of jewels. Why 
Jewels? I am not sure…
pearls of wisdom? Yes, 
but the characteristic of 
pearls is that they are 
formed as a result of 
irritation, and diamonds 
and jewels are formed as 
a result of pressure and 
heat. Jewels are timeless 
treasures, they endure; 
both characteristics of 
Lewis gifts of wisdom. 
The jewels will be 
portrayed as tumbling out 
not only of the books he 
read as treasures for him 
to draw from , but from his 
mind and off of his desk 
and out to us, the viewers.



Now, on the canvas it is time for me to “speak” of 
Lewis the man. The next column of text to the right 

speaks of his childhood in a poignant way to the 
development of a scholar. The text comes from his 
autobiography “Surprised by Joy”, and speaks of 

books. In my early concept of the painting, I 
pictured vertical columns reaching from the bottom 
of the canvas (figuratively humanity) to break the 

“white space” of the Spirit… this column serves the 
purpose. 



• A note about the 
calligraphy: the 
hand used here 
was influenced 
from a resource 
book which is a 
retrospective on 
Irene Wellington, 

an English 
Calligrapher who 

was contemporary 
with Lewis. 



Next, to go with the “books” text, comes two vertical columns of books. These 
are extra “pillars” to go along with the “pillars” of text… symbolically, the 

books (to me) represent the pillars of Lewis’ earthly life. I am also beginning 
to work with the placement of the figure and the window here.



For me, one of the most important texts on the canvas, one that must be 
read, was the “Myth Became Fact” text from “Surprised by Joy. This is 

Lewis literally analyzing and “working out” his salvation. 



In my opinion, this had to be 
done as if Lewis was writing 

notes or a letter or in his 
personal journal…I used some 
samples of his handwriting to 

influence the hand I developed 
for this text.



Now it is time to get the main visual elements onto the composition. I took almost a month 
away from this painting, and continued to read and study, not only Lewis but different 

perspective ideas… in the end the most straightforward approach was the best. I have 
roughed in the window, Lewis’ desk, and the figure of Lewis’ in the area I want him. I have 

also begun to use glazes of color over color to deepen the vibrancy of the background.



• Here the depth 
and perspective 
come into play 
again. How do I 
get the viewer out 
the window? How 
do I illustrate “a 
passionate, silent 
gazing at things a 
long way off? My 
solution was to 
create a “tree 
line” of Lewis’
words, receding 
into perspective 
depth. The 
closest are 
intended to be 
readable (not 
necessarily all 
legible), and the 
farthest have 
sacrificed 
readability and 
legibility for the 
image in 
composition. 
Also, more jewels 
are now added.





The “Neighbors Glory” text is restated in white over the previous column to the left of the window. 
The “Myth became Fact” text that was partially lost in the painting of the windows and the “tree 
line” now needs to be re-captured, and is written over in a darker tobacco-smoke brown…



The re-
stating of  

the 
“Neighbor’s 

Glory”
column was 

written in 
white and 

then 
washed 

over with 
more color 

glazes.



The Desk was still not cluttered enough for a scholar, so I added a 
desk pad and another book. Here you see the layout lines for some 

text that will be floating in space…



Here now you see that the “tree line” wasn’t defined enough for me, so it has 
been washed and shaded to create more illusion of depth. And FINALLY we 
come to some larger lettering elements… up to now I was trying to get the 

lettering back into the canvas… the white skeleton layout of these letters now 
comes forward along with the jewels towards the viewer.



Things begin to come faster now. I have added a main line of text in a 
vibrant blue that will become one of the main statements of the canvas. And 
the “floating” words have been added to give the effect of thoughts coming 

off of his desk and out to us, the reader or viewer.



My main “Ordinary People” text has been built up from the initial skeleton 
layout. And yet at this point, I know that if it is to be my main text, it will need 
to be more readable… it must stand out to the viewer even more.



I went over the white with a deep eggplant color. The dark color was a better choice 
against the white window lines. The Eggplant, a deep purple, symbolizes royalty. My 
view on this symbolism is that Lewis’ words and language continually related to the 

royalty and majesty of God, and also this would tie in to the statement in the 
“Neighbor’s Glory” text about all of us being “possible gods and goddesses”.



The “Passionate, silent 
gazing” quote comes from a 

passage in Lewis’ “Surprised 
By Joy”. He is speaking of 

Arnold, and makes this 
comment about Arnold’s 

writing. This comment, 
however, can only be made 

by a man who recognizes 
and shares the characteristic 

of being able to be so 
contemplative and visionary. 
The lettering is intimate with 
the representation of Lewis, 
surrounding him, almost in a 

whisper, to convey swirling 
thought and quiet 

contemplation.

Also nestled about Lewis are 
his texts that speak not only 
of his thought in the form of 

scholarly - apologetic 
answers, but also of his 

unanswered, honest 
questions.



People often ask an artist, “How 
do you know when to stop?” My 
answer is usually simple: “I just 
know”. In the case of this 
painting, I struggled for weeks 
with the selection, and 
elimination, and re-selection of 
the text. It finally came down to 
the final two outside columns 
that would “lead” the viewer into 
the painting. Even as I felt that 
the quotes nearest to or 
“intimate” with Lewis must be 
about him, I also felt strongly 
that the quotes on the other side 
of the painting should represent 
what Lewis wrote about, and 
was about… the Gospel.

So in the midst of all the 
apologetic writings, the answers 
to the tough questions, and the 
deep thoughts, it finally came 
down to the spirit. I can usually 
feel or sense the direction I am 
supposed to go with the text, but 
it is always helpful to have clear 
direction. In this case, I distinctly 
got The Whisper- “it’s all about 
The Love”.



“But the great thing to remember is that, 
though our feelings come and go, His love 

for us does not. It is not wearied by our 
sins or our indifference; and therefore it is 
quite relentless in its determination that we 
shall be cured of those sins, at whatever 

cost to us, at whatever cost to Him.



“C.S. Lewis – The Spirit and The Man”


